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GENERAL INDEX to In Theory Only, Volume 2 (Numbers 1-12) 





from Volume 1 (Nos. (1) - (73)): 





(3) Benjamin, William E. “Interlocking Diatonic Collections as a Source 
of Chromaticism in Late Nineteenth-century Music". 
- comments by Martin (115), Smith (132). 


(13) Dunn, Sue E. "Music and Ideology: The Philadelphia Orchestra 
Experience". 
- comments by Beebie (78), Guck (100), Hantz (102), Harwood (103), 
Smith (134). 


(38) Laske, Otto E. "Musicology and Psychomusicology: Two sciences of 
music", 


- comment by Kadish (106). 


(44) Music Theory Crossword Puzzle No. 2. (answer in 2/1l-2: 2). 





Volume 2 (Nos. (74) - (143)): 


(74) Analysis Symposium: Bach, 2 Clavier Concerto in C minor (S. 1060), 
Mvt. I (includes Horton (105) and Pazur (123)). 2/9: 3-16. 





(75) Analysis Symposium: Brahms, "Der Tod, das ist die kithle Nacht", 
Op. 96/1 (includes Guck (99), Kielian (107), and Smith (129)). 





2/6: 16-43. 


Atcherson, W. T. Letter: (University of Lowa Theory Activities). 
2/8: 4. 


Babbitt, Milton. Letter: (the row0142951138 107 6). 
2/5: 35 and 2/7: 9. 


Beebie, Michael. Comment: "Musicology, Social Sciences and 
ultural Analysis" (on Dunn (13)). 2/34: 21-26. 


Benjamin, William E. "Tonality without Fifths: Remarks on the First 
Movement of Stravinsky's Concerto for Piano and Wind Instruments". 
2/11-12: 53-70. 


Berry, Wallace. "J.S. Bach's Fugue in D# Minor (WTC I #8): A naive 
approach to linear analysis". 2/10: 4-7. 


Boretz, Benjamin. Letter: (on Smith (134)). 2/7: 2. 


Browne, Richmond, Serial Forum: "Re the Babbitt-Mallalieu Fully 
Cyclically Permutational Row". 2/7: 10-14. 





- Puzzle Corner: (Forte Z-sets). 2/9: 16. 





. Letter: (National Theory Organization). 2/3-4: 2. 





. Letter: (National Theory Organization). 2/8: 3-4. 
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Browne, Richmond, Letter: (2nd Michigan Conference on Music 
Theory). 2/10: 2-3. 


Citron, Ronald P. Letter: (on Pazur (125)). 2/8: 2-3. 


Clough, John, Report: The First International Conference on 
Computer Music. 2/8: 34-35. 


Derr, Ellwood. Exempli Gratia: "CPE Recycled; or the Bach-Beethoven 
Connection". 2/9: 28-30. 





Domek, Richard C. Comment: "Berry's Remarks on Tonality as 
Established by means of Melody, with a General Reaction to His 
Structural Functions in Music". 2/9: 31-35. 





Exempli Gratia: "The Case of the Chimerical Cadence" (Chopin, 
Prelude #6 in B minor). 2/5: 30-34. 





Exempli Gratia: "What You Hear Is What You Get" (Stravinsky, Three 
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Songs from William Shakespeare #1). 2/1-2: 51-54, 





Gauldin, Robert. "The Magic Squares of the Third Movement of 
Webern's Concerto Op. 24", 2/11-12: 3242. 


cch Structure in the Second Movement of Webern's 
Op. 24", 2/10: 8-22. 


Greenberg, Beth. "Bach's C Major Fugue (WIC I): A subjective view". 
2/3-4: 13-17. 


Gryt, Stephen M. "A Game of Musical Disguises"., 2/6: 2-4. 


"Musical Space and Music in Space: A Twentieth-Century 
History". 2/3-4: 3-6. 
- comment by Smith (135). 
- reply by Gry& (98). 


Comment: "More Space for Space” (on Smith (135)). 
2/5: 27-28. 





Guck, Marion A. Analysis Symposium: Brahms, "Der Tod, das ist die 
klhle Nacht", Op. 96/1. 2/6: 27-34. 








. Comment: “On Avoiding Culture Shock" (on Dunn (13)). 
2/1-2: 44-45. 
- comment by Harwood (103). 


Comment: "Symmetrical Structures in Op. 19/2" (on 
Stein (136)). 2/10: 29-34. 





Comment: "On the Orientation of Music and Politics" 
1 (13)).  2/1-2: 45-47. 
by Harwood (103). 





Harwood, Dane L. Comment: "Music and the Pragmatics of Revolution" 
(on Dunn (13), Guck (100), and Hantz (102)). 2/3-4: 26-28. 


Hendrickson, Hugh. "Rhythmic Activity in the Symphonies of Brahms". 
2/6: 5-15. 


Horton, Charles. Analysis Symposium: Bach, 2 Clavier Concerto 
(S. 1060): “Interaction of Structural Designs", 2/9: 38. 





Kadish, Kirk R. Comment: (on Laske (38)). 2/3-4: 20-21. 


Kielian, Marianne. Analysis Symposium: "Der Tod, das ist die ktUhle 
Nacht", Op. 96/1. 2/6: 16-26. 





- Exempli Gratia: "When Repetition Is Not Repetition. . 
(Chopin, Mazurka in G minor, Op. 67/2). 2/8: 20-24. 





Laske, Otto E. "Introduction to Psychomusicology". 2/1-2: 7-34. 
"Toward a Theory of Musical Instruction", 2/3-4: 43-66. 


Lee, John M. "Excessive Disparity of Content in Elementary Theory”. 
2/8: 25-28. 


Lewin, David. Letter: (the rw01429511381i1076). 2/7: 8. 


Lovallo, Lee. “Incipient Pan-serialism in Wolff's Duo for Violins". 


2/1-2: 35-43. 


Martin, Henry. "Maury Yeston's The Stratification of Musical Rhythm". 
2/5: 13-26. 





- Comment: "The Linear Analysis of Chromaticism" (on 
Benjamin (3)). 2/1-2: 47-50. 





Morris, Robert. Serial Forum: "More on 0,1,4,2,9,5,11,3,8,10,7,6". 
2/7: 15-20. 





Music Theory Crossword Puzzle No. 3: "Gradus", 2/3-4: 18-19. 
(answer in 2/5: 2). 





Music Theory Crossword Puzzle No. 4: "Singer's World". 2/7: 46-47. 
(answer in 2/8: 35). 





Music Theory Crossword Puzzle No. 5: "The Fourth Dimension". 
2/9: 26-27. (answer in 2/10: 3). 





Music Theory Crossword Puzzle No. 6: "The Renaissance", 
2/11l-12: 30-31. 





Neumeyer, David. "Letter-Name Mottoes in Hindemith's ‘Gute Nacht'"', 
2/8: 5-19. 
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Quaestionis Gratia: "Curious Curtailment or Cliffhanger? (or Cop- 
out?)" (Chopin, Mazurka in Ab, Op. 41/4). 2/10: 35-39. 
(includes contributions by Wallace Berry and Robert Riseling). 


Pazur, Robert, Analysis Symposium: Bach, 2 Clavier Concerto 
(S. 1060): "A Case for Synthesis". 2/9: 9-16. 





‘The Development of the Fourth Movement of Beethoven's 
Second Symphony Considered as a Variation of the Development of 
the First Movement", 2/1-2: 3-4, 


. Exempli Gratia: "A Middleground Anticipation" (Brahms, 
Intermezzo, Op. 118/1). 2/7: 44-45. - comment by Citron (87). 





Rahn, Jay. "Some Recurrent Features of Scales", 2/11-12: 43-52. 


Rollin, Robert. Report: Proceedings of the Internationales 
Musikinstitut Darmstadt, July 1976. 2/7: 21-26. 


Serial Forum: "Maximally Scrambled" Twelve-Tone Sets (includes 


Babbitt (77), Browne (82), Lewin (112), and Morris (116)). 
2/7: 8-20. 





Smith, Charles J. Analysis Symposium: Brahms, "Der Tod, das ist die 
klhle Nacht", Op. 96/1. 2/6: 35-43. 





__. "“(Supra-) Durational Patterns in Chopin's Revolutionary 
Etude", 2/5: 3-12, 


. Theoretical Symposium: "Toward a Phenomenalistic Account 
of Music's Performances", 2/11-12: 17-29. 





. Comment: “The Determinacy of Linear Relations" (on 
Benjamin (3)). 2/3+4: 29-42, 





Comment: "Notes on 'Voice-Leading' in Schoenberg" (on 
Stein (136)). 2/10: 23-28. 





Comment: "The Study of ‘Revolutionary’ Studies" (on 
Dunn (13)). 2/5: 28-29. 
- comment by Boretz (81). 





Comment: (on Gry@ (97)). 2/3-4: 7-12. 
- reply by Gryé (98). 





Stein, Deborah, "Schoenberg's Op. 19, No. 2: Voice-leading and 
Overall Structure in an Atonal Work". 2/7: 27-43. 
- comments by Guck (101), Smith (133), Travis (142). 


eutenhahn, Gunther. Note: "The Importance of One". 2/1-2: 5-6. 


Theoretical Symposiua: The Relation between Performances and Pieces 
(includes Smith (131) and Walton (143)). 2/11-12: 3-29. 





Theses and Dissertations: The University of Michigan. 2/9: 17-25. 
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(140) Travis, Roy. "J.S. Bach, Invention No. 1 in C major: Reduction and 


Graph", 2/7: 3-7. 


(141) - "J.S. Bach, Invention No. 13 in A minor: Reduction and 
Graph", 2/8: 29-33. 


(142) . Letter: (on Stein (136)). 2/10: 3. 





(143) Walton, Kendall L. Theoretical Symposium: "The Presentation and 
Portrayal of Sound Patterns", 2/11-12: 3-16. 





INDEX OF PIECES MENTIONED: (references are either to entries in the 
General Index or to specific pages in ITO) 








Bach, C.P.E. Rondo in Eb (W. 61/1): Derr (89): 28-30. 
Bach, J.S. Christ lag in Todesbanden (S. 4): Theses/Dagnes (139): 24. 


2 Clavier Concerto in C minor (S. 1060), I: Analysis 
Symposium (74) (including Horton (105): 3-8 and 
Pazur (123): 9-16). 


Invention #1 in C: Travis (140): 3-7. 
Invention #13 in A minor: Travis (141): 29-33. 
WTC I: Prelude #1: Greenberg (95): 17. 
Fugue #1: Greenberg (95): 13-17. 
Fugue #8: Berry (80): 4-7. 
Bartok. String Quartet #3: Theses/Kasmirski (139): 18. 
Beethoven. An die ferne Geliebte: Theses/Bartle (139): 20. 
Contradance #7 (WoO 14): Derr (89): 28. 
Piano Concerto #2, III: Theses/Schmidt (139): 22. 
Prometheus (Op. 43): Derr (89): 28. 
String Quartets (Op. 18): Theses/Purabibadhana (139): 24. 
Symphony #2, I & IV: Pazur (124): 3-4. 
Symphony #8, I: Theses/Smith (139): 23. 
Variations for Piano (Op. 35): Derr (89): 28-30. 
Berg. Lyric Suite: Gauldin (94): 9; Morris (116): 15. 
Berlioz. Romeo and Juliet: Theses/Farrer (139): 18. 
Sara la Baigneuse: Theses/Crotty (139): 22. 
Boulez. Sonatine for Flute and Piano: Theses/Trenkamp (139): 18. 
Brahms. Hungarian Dance #10: Theses/Chambers (139): 20. 














75 


Intermezzo (Op. 118/1): Citron (87): 2-3; Pazur (125): 44-45. 


Intermezzo (Op. 118/6): Theses/Miller (139): 25. 

Piano Quartet in G minor, IV: Theses/Chambers (139): 20. 
Piano Trio in C, II: Theses/Chambers (139): 20. 

Symphony #4, IV: Hendrickson (104): 10-15. 





76 


Brahms. Der Tod, das ist die klhle Nacht" (Op. 96/1: Analysis 
Symposium (75) (including Guck (99); 27-34, 
Kielian (107): 16-26, and Smith (129): 35-43). 
Zigeunerlieder: Theses/Chambers (139): 20. 


Britten. Ssint Nicholas: Theses/DeMol (139): 17. 








Spring Symphony: Theses/DeMol (139): 17. 





Brown, Earle. Available Forms I: Gry& (98): 27-28. 
zio: Theses/Mahder (139): 21. 
Chopin. Etude (Op. 10/3): Smith (131): 21-23, 26, 28-29. 





Carter. String Quartet #1, Ada; 


Etude (Op. 10/12): Smith (130): 3-12. 

Mazurka in Ab (Op. 41/4): Quaestionis Gratia (122): 35-39. 
Mazurka in G minor (Op. 67/2): Kielian (108): 20-24. 
Prelude in A major: Smith (131): 21, 24-25. 

Prelude in B minor: Exempli Gratia (91): 30-34. 


5, 14, 18, 19, & 22): Theses/Buyakie (139): 21. 
Theses/Huber (139): 18. 


Davidovsky. Electronic Study #1: Theses/McCreless (139): 21. 








Debussy. Etudes for Piano: Theses/Kilgore (139): 17. 
Preludes ": ". . . Des pas sur la neige": Theses/Guck (139): 
Tro ades de Frangois Villon: Theses/Borishansky (139): 
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Ferneyhough, Brian. Missa Brevis: Rollin (127): 22. 
Franck. Symphony in D minor, I: Martin (115): 47-50. 
Haubenstock-Ramati. Liaisons: Theses/Vander Weg (139): 21. 
Haydn. String Quartets (various mvts.): Theses/Schultz (139): 20. 
Symphony #102, I: Domek (90): 31-34. 
Henderson, Moya. Stubble: Rollin (127): 22. 
Hindemith, Flute Sonata (1936): Neumeyer (121): 16-17. 
Ludus Tonalis (Fugue in Db): Neumeyer (121): 14-15. 
Die Serenaden (Op. 35): Neumeyer (121): 5-19. 
String Quartet #4 (Op. 32): Neumeyer (121): 15. 
Ligeti. Atmosphéres: Gryé (97): 5. 

Three Pieces for Two Pianos: Rollin (127): 22-24. 
Mahler, LI Lied n ; Theses/Mauch (139): 19. 

Symphony #4, I: Theses/Livingstone (139): 19. 
Mendelssohn. Hebrides Overture: Theses/Kicsian (139): 22. 
Milhaud, Piano Sonatas #1 and #2: Theses/Waite (139): 18. 
Monteverdi, Operatic Laments (various): Theses/Kariger (139): 19. 
Morris. Wot Lilacs: Morris (116): 16-20. 

Mozart, Eine kleine Nachtmusik: Martin (114): 22-23. 

Piano Quartet in G minor (K. 478), I: Theses/Boge (139): 23. 

String Quartet in G (K. 387): Theses/Greenberg (139): 23. 

Violin Sonata #4 in E minor (K. 304): Rollin (127): 24. 




















Reger. Arabeske (Op. 82, IV/4): Theses/Martin (139): 22. 


Satie. Sports et Divertissements: Theses/Longfield (139): 24. 





Trois Melodies: Theses/Longfield (139): 24. 
Schoenberg. Chamber Symphony #1 (Op. 9): Theses/Trenkamp (139): 18. 
"Ghasel" (Op. 6/5): Smith (132): 34-41. 


Klavierstuck (Op. 19/2): Guck (101): 29-34; Smith (133): 23-28; 
Stein (136): 27-43; Theses/Wilson (139): 23; 
Travis (142): 3. 


Scott, Richard et al. FSID (For Six in Darmstadt): Rollin (127): 25-26. 
Sinopoli, Giuseppe. Klaviersonate (1974): Rollin (127): 22. 
Stravinsky. Concerto for Piano and Winds, I: Benjamin (79): 53-70. 





Orchestra Variations (Aldous Huxley in memoriam): Gry& (97): 4. 





Symphony of Psalms: Benjamin (79): 60. 





Three Pieces for String Quartet/Four Etudes for Orchestra, I: 
Gryé (97): 4; Smith (135): 8-12. 


Three Songs from William Shakespeare #1: 
Exempli Gratia (92): 51-54. 


Varése, Edgard. Amériques: Gryé (97): 6. 

Ionisation: Gry (97): 6. 

Poéme Electronique: Gryé (97): 6. 
von Bose, Hans-Jlirgen. Sonate flr Violine Solo: Rollin (127): 22. 
Webern. Cantata (Op. 31): Gauldin (94): 8-9. 


Concerto (Op. 24): Gauldin (93): 32-42; Gauldin (94): 8-22; 
Gryé (97): 5. 


Symphony (Op. 21): Gauldin (94): 8-10. 
Wilson, Donald, Stabile IV: Rollin (127): 25. 
Wolff, Christian. Duo for Violins: Lovallo (113): 35-43. 
Nine: Lovallo (113): 39. 
Yellow River Concerto: Harwood (103): 27. 
Zaidel, Jeanne et al. Alle Dabei: Rollin (127): 22. 




















A PARI LIST OF SUBJECTS AND NAMES: 


Accent: Martin (114): 13-26; Theses/Buyakie (139): 21. 


Aesthetics of Music: Theoretical Symposium (138) (including 
Smith (131): 17-29 and Walton (143): 3-16). 


All-interval 12-tone Rows: Morris (116): 15. 
Anticipations: Pazur (125): 44-45; Theses/Pazur (139): 24. 


Babbitt, Milton ("Contemporary Music Composition. . ."): Smith (132): 30-42. 


("Remarks on the Recent Stravinsky"): Benjamin (79): 55; 
Exempli Gratia (92): 51-52. 
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Theses/McCreless (139): 21. 
Gryt (97): 3, 6. 
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Exempli Gratia: Derr (89): 28-30; Kielian (108): 20-24; Pazur (125): 44-45. 


Explanatory Adequacy/Determinacy: Smith (132): 29-42. 


Fletcher, H. Grant (Rhythm: Production and Notation): Hendrickson (104): 7. 





Flute, History and Technique: Theses/Aitchison (139): 17. 


Forte, Allen ("Context and Continuity . .."): Guck (101): 33; 
Smith (133): 25, 28; Stein (136): 27-43. 


(The Structure of Atonal Music): Gauldin (94): 20; 
Morris (116): 15-16; Neumeyer (121): 8-17. 


Foss, Lukas ("13 Ways of Looking at Igor Stravinsky"): Gry (97): 5-6. 
Fugal Analysis: Berry (80): 4-7; Greenberg (95): 13-17. 








Geertz, Clifford (The Interpretation of Cultures): Beebie (78): 21-22. 

Goodman, Nelson (Languages of Art): Smith (131): 17-29; Walton (143): 
("Reply to Benjamin Boretz"): Smith (131): 18. 

Group Composition: Rollin (127): 25-26. 


Hindemith's Sketches: Neumeyer (121): 6-8. 


Howe, Hubert S., Jr. ("Some Combinatorial Properties of Pitch Structures"): 
Morris (116): 15. 


Hungarian Music: Theses/Chambers (139): 20. 


Indeterminate Music, Analytical Methodologies: Theses/Vander Weg (139): 
Information Theory: Theses/DeWitt (139): 19. 


Kagel, Mauricio: Rollin (127): 22; Theses/Vander Weg (139): 21. 
Katz, Adele (Challenge to Musical Tradition): Berry (80): 4. 
Komar, Arthur (Theory of Suspensions): Martin (114): 24-25. 








La Rue, Jan ("On Style Analysis"): Hendrickson (104): 6-7. 

Letter-Name Mottoes: Gauldin (93): 42; Neumeyer (121): 5-19. 

Lewin, David ("A Metrical Problem in Webern's Op. 27"): Smith (133): 25. 
("On Certain Techniques of Re-Ordering . .."): Babbitt (77): 

Linguistics and Music: Theses/DeWitt (139): 19; Theses/Hantz (139): 20. 

Lomax, Alan (Folk Song Style and Culture): Harwood (103): 28. 





Magic Squares: Gauldin (93): 32-42. 
Mallalieu, Pohlman: Babbitt (77): 35. 
Mass Mvt., Kyrie: Theses/Lamb (139): 18. 


"Maximally Scrambled" 12-tone Sets: Serial Forum (128) (including 
Babbitt (77): 35, 9, Browne (82): 10-14, 
Lewin (112): 8, and Morris (116): 15-20). 


McDermott, Vincent ("A Conceptual Musical Space"): Gry& (97): 3-5. 
Metaphor: Gryé (98): 27-28; Smith (135): 7-9. 


Meter: Martin (114): 13-26; Smith (133): 25; Theses/Buyakie (139): 21; 
Theses/Miller (139): 25. 





80 Volume 2 Index (Sub jects/Names) 


Meyer, Leonard: Theses/Crotty (139): 22. 
Monpou, Hippolyte: Theses/Crotty (139): 22. 
Morgan, Robert ("Dissonant Prolongations"): Benjamin (79): 58. 


Morris, Robert and Daniel Starr ("The Structure of All-Interval Series"): 
2/7: 9. 


Musical Darwinism: Beebie (78): 23-25. 
Nominalism: Benjamin (79): 53. 


Octave Equivalence: Benjamin (79): 54-55; Browne (82): 13-14; 
Stein (136): 32. 
Ornamentation: Theses/Schultz (139): 20. 


Parameters: (see Dimensions/Parameters of Music) 
Pedagogy of Theory: Lee (111): 25-28. 
Perceptual Universals: Benjamin (79): 54-58. 
Performance, Role of: Theoretical Symposium (138) (including 
Smith (131): 17-29 and Walton (143): 3-16). 
Phenomenology: Theses/Mauch (139): 19. 
Politics and Music: Boretz (81): 2; Hantz (102): 45-47; 
Harwood (103): 26-28; Smith (134): 28-29. 
Psychology and sic: Kadish (106): 20-21; Laske (109): 7-34; 
Laske (110): 43-66; Theses/Hantz (139): 25. 


Rahn, John ("On Pitch or Rhythm"): Smith (130): 8. 

Regener, Eric: Babbitt (77): 9. 

Repetition: Kielian (108): 20-24. 

Rhythm: Hendrickson (104): 5-15; Martin (114): 13-26; Smith (130): 3-12; 
Theses/Buyakie (139): 21. 

Rochberg, George ("The New Image of Music"): Gryé (97): 3-6. 


Salzer, Felix (Structural Hearing): Berry (80): 4; Travis (140): 3. 


Salzer, Felix and Carl Schachter (Counterpoint in Composition): 
Berry (80): 4. 


Scales: Rahn (126): 43-52. 








Schachter, Carl ("Bach: Fugue in Bb Major"): Greenberg (95): 13. 


Schenker's Analytical Methodologies: Berry (80): 4-7; Guck (99): 27-34; 
Horton (105): 6-8; Kielian (107): 16-26; 
Kielian (108): 20-2¢ Martin (114): 13-26; 
Martin (115): 47-50; Smith (129): 35-43; 
Smith (130): 3, 7; Smith (132): 38-42; 
Theses/Bartle (139): 20; Theses/Hantz (139): 25; 
Travis (140): 3-7; Travis (141): 29-33. 

sm (non-12-tone): Exempli Gratia (92): 51-54; Lovallo (113): 35-43. 
ism (12-tone): Gau'tdin (93): 32-42; Gauldin (94): 8-22; Serial 

Forum (128) (including Babbitt (77): 35, 9, 
Browne (82): 10-14, Lewin (112): 8, and 
Morris (116): 15-20). 
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Set Theory, Forte's: Browne (83): 16; Morris (116): 15-16; 

Neumeyer (121): 8-17. 
Simplicity: Smith (132): 33. 
Song Cycles: Theses/Bartle (139): 20. 
Space, Musical: Gryé (97): 3-6; Gry (98): 27-28; Smith (135): 7-9. 
Steunenberyz, Thomas ("Rhythmic Continuity .. ."): Hendrickson (104): 
Suspensions: Pazur (125): 44-45. 


Symmetry in Music: Gauldin (93): 32-42; Gauldin (94): 8-22; 
Guck (101): 29-34; Lovallo (113): 35-43; 
Smith (133): 25-28. 


Theater Music: Rollin (127): 21-22. 


Theory Organizations (National): Browne (84): 2; Browne (85): 3-4; 
Browne (86): 3. 

Theory Organizations (Regional): [Iowa] Atcherson (76): 4; 
[Michigan] Browne (86): 2; [New York] 2/3-4: 

Timbre: Tautenhahn (137): 5-6. 

Tonality, Nature of: Benjamin (79): 53-70; Exempli Gratia (92): 51-54; 
Smith (132): 38-41; Stein (136): 29-30; 
Theses/Hantz (139): 25. 


Van Den Toorn, Pieter ("Some Characteristics of Stravinsky's Diatonic 
Music"): Benjamin (79): 53. 


Varése, Edgard ("The Liberation of Sound: Spatial Music"): Gry& (97): 6. 
Voice-Leading: Smith (133): 23-28; Stein (136): 27-43. 
von Bekesy, Georg ("Improved Musical Dynamics . .."): Gry& (98): 27. 


Webern, Letters: Gauldin (93): 32; Gauldin (94): 8. 
Webern, Sketches: Gauldin (93): 32-34; Gauldin (94): 8-22. 
Wollheim, Richard (Art and Its Objects): Walton (143): ll. 


Wolterstorff, Nicholas ("Toward an Ontology of Art Works"): 
Walton (143): 7-8. 


Yeston, Maury (The Stratification of Musical Rhythm): Martin (114): 15-26; 
Smith (130): 10. 
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